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HE rewards of the humorous actress ma;
as great as those accruing to the ds
svelte arid auriferous peroxlded "beau

$gt re»s. But they last longer. Yon see, .1
not dependent upon the whims of se:

ice You can appreciate the funny lady w

r old and respectable and have ceased
bother a woman's curves are north or soutt
itomy. The young woman about to go on th
wcver. invariably hankers for "serious wr
dch she can blight or be blighted, ruin or be
ij lie the mother of her Reginald's cheeyild
Ins or by foul ffoul preferred). She forgets
o, when, with charms dimmed, she has noth
play but black ulapaca mammas, haughty d<
the Nurse in "Romeo and Juliet." What
V of our darling serious actresses in the
tire 7 What will Maude Adams, Julia Arthu
.nnering and Maxine Elliott be thirty yeai
V
fhe humorous actress lasts longer, and all th^iittle preamble is nothing but a "lead up"
tniest of funny ladies, Annie Yeamans, who
the Madison Square Theatre. The funny 1

fs very rarely in a season, and I always mi
>st of her, as perhaps you remember. It is
ais ladies who threaten my life and Invite m<
whipped. The funny ladles all love me, b«

Jess their hearts!.I love them.
You needn't go abroad for funny ladles. T

in American article, and they belong to tho
native conditions,, which are clean and salubrio
non-sexual. In French farces, like "The Gi]
Maxim's" and "In Paradise," there is no simpl
character drawing. Everything is concerned vs
little game of sex. In "The Girl from Max
which must be seen between the ages of sev
twenty-seven.the "funny lady" is laboriousl
up from a ooeotte who dances at one of Paris'
'ahlv evil resorts, and Is then thrust, unprepar<
"exclusive" society. You smile, because it Is i
to your system. In .the other farcp "in p»i
the feminine hnmor centres around a lady addl
"badger" pursuits, who supports a sweethear
the results of her nefarious schemes (Isn't "ne
echemes" gorgeous and police-court-y%), and-ls
unconscious of a single unsophisticated moment,
and comely women play these parts. Josie H
Minnie Bellgman are t>oth pleasing to the eye (alI'll do Miss Hall the justice to say that she Is
willing to make herself hideous at a moment's
cation.

Mrs. Teamans. however, makes us laugh by
of a simple character sketch that has nothing
ever to do with sexual emotion. This Is a moi
cult, more artistic and more enduring effort tha
put forth by the French farces. And it appeals
when you are in a respectable humor. Every
the gay young spark of sixty-five and the bla
thing of two-and-twenty.has his moments v
laugh extorted from his diaphragm bfr means
than the perpetual play upon abandoned wom<
abandoning men conies as a whiff Irom the m<
of.er (no, it isn't Hunter's Point I mean) bu
What-d'ye-may-call-it-on-the-Hudson. They doi
derstand these moments in Paris* When a i
too young or too old to feel interested in the cl
themes of adultery, blackmail and the l.ke he
worth bothering about. He is the minority, and
either be sent out en nourrice or be'shipped to C
ton.

The well-regulated and the ill-regulated mini
laugh at that inimitable cook in "Why Smitl
Home." There are no side issues. Mrs. Yearn
not one of those young old ladies whose chief
life is to shear the whitening hair and bolster t
cliniug figure, lu fact, I can't imagine her as
oven when she was sixteen (if she ever was si:
She doesn't ask you to look at her gowns or
mire he wonderful nreservntimi of hov form

dons the garbs of a Bridget, and with the grima
a ligure from a comic valentine she portrays'J
the so-called humorous types of our daily life,
real humor, bubbling from a clear spring.humo
is unconscious of itself.
We get precious little "character" on pur n

slage. There is no time for its elucidation,
effects of acting must be quick, and it is "situ
that the playwright relies upon. Yet "characti
ways tells, and when we get a Rose Melville
Annie Yeamans to laugh at we are quick at del
the genuine ring of the laughter. The cook in
Smith Left Home" is really more spontaneous
morons than the cocotte in "The Girl from Ma:
or the badger woman in "In Paradise." You
met the cook in your own real, sad life; you ha
countered the cocotte and the badger worn a
French literature.

Mrs. Yeamaus's Lnvinia Daly is a earicatu
course. Yet the cook-lady, who can take a jn
eefsteak and make it taste like a leather boo
Scan so deftly manipulate a Spring chicken

-Aiia. it* uxjiLudfatherhooU. to the bird that
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y not De Noah into the ark. Is familiar to New York houseizzlinglyholders. And when Davlnla remarks, "I'm a lady,ty' act- Kindly introduce me to this person, so tnat I canthey are Ppeak f0 her," she strikes a note In your inmost heart,rual ca- Q00ks have not yet refused to work with "scabs," buthen you jn these times of abnormal trades unionism what isto care comjng wh0 shall say? And how you laugh, when, af1of her tej, hearing that a foreigner is coming to stay with
e stage, tjlg fanjijy, .he demands an increase of wages "be>rk,in

callge coohlng for two nationalities is agin the rulesruined, of uni0n."bj fair
refll humor. as it is nortraved bv Mrs. Yen.

r no rn-
ans> A j gal(j tlie o^er ,j,ajr j^r Broadhurst shouldLiu<r ]ert"

go down on his bended knees and thank Mrs. Yeamans
wi]1 f n

for the help that she has given to his work. Even
distant *ha* Incident of blowing the tissue paper from
r jr'n. her visiting card was carefully thought out by this
rg from funn-V creature. Tlie whole picture Is worthy of a

frame as Mrs. Yeamans sets its forth.
]s rp^ The rewards of the funny woman axe not as great as

to that accruing to the dazzling Venuses, with alabaster
!t. , shoulder-blades and colossal legs. But they last longisnow

ady oc- er* Tn France' as soon as a woman is old, she is made
jke the to henpecking wives and joyously-duped matrons,
the se

In New York she sinks to the depths of the dowager
? out to and t^ie llmrm5ess ol<J !a<J.v'> or> 'f she has been a potent

star, rushes Into vaudeville and takes the Bread out ofcause.
the mouths of acrobats and Jugglers and other hornybodiedsons of variety. But the fuuny woman can gohey are on i,eing funny as long as she has the wit to do so.

roughly you couldn't shelve Mrs. Yeamans if you tried ever
us, and gQ jjar(j There are dozens of types right In our midst1 from fjjat; glle coyig impersonate. She does not begin andieity of end a perhaps the cook Is the most pieturesqueitllthe funnv feature of onr llve« Inst iwit Tvn* .Uw. c-o

im's" others that are distinctly worth Illuminating. There areen and gome feminine types that I could (mention if I liked
y built ^uj. wjjy j gjve my \naluable Ideas away gratis?)s child- w|1<> are sim.p]y cut out for Mrsi. Yeamans's art. They;d, into are unconsciously amusing. Women are never conishock sniousiy amusing. They are naturally serious, digni adise,'nnd anxious for that goal which is prettily calledcted to "8eftiing in life." But 't is the unconsciously amustuPon ing people that afford the best scope for the humorousdarlous

pen There is not much use in weaving wit around ahappily bnflfoon or an aggressively mirthful person. If is theYoung seri0n8 women who cater to such actresses as Mrs. 1all and yeamans.
though j gay that a little attention to humorous charalwaysacter drawing would be an extremely good thing forprovo- <>ur stage. It would oust us from the thraldom of

French farces, with, their odors of patchouli and musk
means and barroom. It would relieve us from witticisms that
what- would have made the pot-hoys of England's last cenrediffl- tury -blush for very shame. And.better than all.It

in that would' give American funny men a legitimate chance
to you to be funny. It has been said that the American human.morist, popular though he be, at home and abroad,
ise oia Has scarcely ever descended to play writing. Why?
'hen a Because the farces all come from abroad, and manotheragera look askance at wit that falls to deal with
;n and 's underwear and gentleman's pajamas.

;adows ALAN DALE.
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Is can TSi*"^ the newness °* next week's productions that
I eft el wil1 attract particular attention Is "The Tyranny

ins is P of Tears" at the Empire Theatre on Monday evenN H lug and "Becky Sharp" at the Fifth Avenue onaim in

he de- Tuesday.
(ulj,,t In "The Tyranny of Tears," with which Mr. John
teen Erew will begin his eighth season since he left the
[o ad Augustin Daly Company to become a star under the
^ management of Charles Frohman, he will be seen In a

of play which was tried by Charles Wyndham at the
r London Criterion Theatre and won favor. It was

Tt -s written by Haddon Chambers, and Is briefly defined
r

la tbe Play biI1 as a comedy of temperament.
Mr. Drew will appear as Mr. Parbury, the part Mr.

Wyndham created, In London, and will be assisted byio(..ern Arthur Byron, Harry, Harwood, Prank Lamb, Ida OonTlmqUest and Isabel Irving,
ation" >fot to conflict with the "first night" at the Empire,jr" al- jjrs> Fiske has deferred her opening until Tuesday,or an it js doubtful if any lover of Thackeray's novelsecting jjag failed at some time to wish a transfer of one of"Why jjjs gf-ories to the stage. Even when the actors do notly hu- ideally fill the conception formed of the characters,sim's"

REMARKABLE STUDY OF=0°

I ANNIE YEAMANS IN CHARACTER
re. oi POSE, IN "WHY SMITH LEFT n t
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ISS ANNIE RUSSELL, who has often coin- ai

|Z plained of being tied,to her stage sunbonnet in
111 strings and wanted a chance to assert her- hi
£ | £ self as a full-blooded female adult without w

a dialect, had her opportunity last nlghr. at
She was not required to weep, to endure want and pc

® j.' penury, to mend her little brothers' trousers or to be th
tik:;: behindhand with the rent. Her gift of being charm- er

^$1 iugly lachrymose, her special talent of weeping with a ct
nose only slightly pinkened, was as entirely lost as

though it had been trick bicycling or clog dancing. In of
Jx® short, sad to relate, Miss Annie Russell was not Miss ta

* Hobbs. and her very feathers lacked the necessary sc

#lb vitality.hf
' * "Miss Hobbs" is a play written by an Englishman w

> in which the conjugal question is treated very EngMjgilishly. Jerome K. Jerome is the writer, and he pre- capi® sents his hero.the Englishman.as a gentleman who a
preaches a long sermon of platitudes to the girl he to
woos. He ells her that the work of woman is to v(
bear children and feed man, and that American women so
aie uons wiio sil ar uome ana iojiik. ana ne oraers ^
her about with the authority of a shop walker and m

> provides her with manual labor. m
Miss Hobbs Is supposed to be a man hater, and if se

IA she had been presented as a spirited, tailor-made, in- olI dependent sort of a girl the situation might have been in
^ possible. But no man with the spirit of a weasel
J; would bully or preach at Miss Russell, make her grind hi

coffee or light a Are. Who could preach platitudes to thP^j, a girl who looks as though she has Just finished an yr
&X appointment at the dentist's or paint the delights of ri'

motherhood to one who suggests that she would not qt
< 1 even talk of an incubator'; ht

Imagine Miss Russell as an aggressive and saucy ih
spinster, independent and apparently rich. She must el

g|B be rich, for the homes of most saucy spinsters with
|H "views" that I know are chiefly furnished with Jap- H
Hanese fans and soap boxes, and their "cozy corners" br
;i||E are anything but habitable. Miss Russell's home has p<
| l gilt furniture and a piano and a boy In buttons. Here si
\ imagine Miss Russell living unchaperoned. trying to B
& separate her women friends from their husbands and th
|y% lovers. tlj

If the hero had been any other man than Charles
iRichman.who really looks like a gentleman and not st

Md', there Is something Jn the play that more nearly ap- w

| peals than the book Itself. The only difficulty has a>
V"1: been so far in dramatization, both of Dickens and of L<

Thackeray, that the wealth of plots in their stories tl
has been too great to embody in a play, and instead girajP of transferring one of their entire novels to the stage hi

|sr one of their great characters has been selected as a

If pivot around which to wind a small part of the inci|kdents. It
This Mr. Langdon Mitchell has done out of the to||p wealth of material In "Vanity Fair." He has taken j.Spy Becky Sharp in her maturer adventures and only Intro- tbH duced those characters that %re associated with her in gj

the novel. yigPI Becky is certainly one of the most remarkable fig- yjgll? ures in fiction. She is the very epitome of deceit; she jy
combines a malice of nature with Infinite spirit, audac- coMm I »y, cleverness, energy and will, and the playwright

fM has certainly had a hard task in realizing the combiua-
L | tion. aSjJ|l; Thackeray himself seldom recounts Becky's talk.
M her flashes of wit. He merely says that she was as

brilliant and set every one laughing; suggestions rather
MM than a finished portrait of her actions. g,|»|| Miss Grace Heyer, who was a member of Mr. Rich- pjWM j ard Mansfield's company last season, has been ill with j.
1|P appendicitis, and has been unable to open with Daniel b<

IfflSIw Frohman's "White Horge Tavern." She will, howIuf ever, be able to join the company a week from to-mor- qi
row. at Chicago. Miss Heyer's face is familiar to the ri
Journal readers as one of the series of stage beauties, tl;
features of the Sunday Journal last Winter. vi
Among other novelties later in the week is a drama- Si

tizaticm of Charles Dickens's "A Tale of Two Cities,"
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essie Wood1
i actor.I think that preaching hero who tamed the
dependent thinking Miss Hobbs would have been
ssed. You see, all the gentlemen In the audience
ere so thoroughly accustomed to going downtown,
id earning diamonds for their wives and leaving the
ipulation to get along as it can, that the Idea that
le ladies should reciprocate with offspring and cook-
y struck them as primitive and entirely wanting in
dvalry.
But an actor can rob a role of a great deal of its

fensiveness, and Wolff Kingsearl, Major, trying to
me a 'new woman" by ordering her about like a

rub woman was not as bad as it might be in the
mds of Charles Richman, who looks as thongh he
ould much rather not be dogmatic.
Clara Bloodgood, who now stands on her merits and
n dispense with the stories of her noble origin, was m

young married woman whom Miss Hobbs attempted
set against her husband. Mrs. Bloodgood behaved

>ry sweetly and sat down on a cotton-backed satin
fa as though she had never been used to anything
;tter. She was extremely good, and second only to
rs. Gilbert In merit. Mrs. Gilbert played a wise and
erry old lady.a real sport.though I should like to
e any manager cast Mrs. Gilbert for a disagreeable
laracter. Alkthe theatre-going public would rise up
revolt.
Orrln Johnson was the young husband who boxed
s wife's ears (Mr. Jerome thinks nothing of a little
ing like that), and he played tempestuously in a vel>tcoat. Miss Mabel Morrigon looked extremely seous,as though she was trying to solve the marriage
lestion, and Joseph Wheelock, Jr., as George Jessop,
r sweetheart, decorated a simple part with a halting
>rvousness. T. C. Valentine played a small part
everly. »

But "Miss Hobbs".well, it was all good but Miss
obbs. The lines are not brilliant, but they have thf ' *

ightness that one encounters in genial suburbni
ople who struggle not to be epigrammatical. Tf
tuations are not astounding, but gently stlmulati^
ut Miss Russell is not the woman to tame; ghe Is noj
e woman, as Rlchman exclaims, that one could ^unt
gers with.
T nf 1-Via won xi'hn hnntc f i ornro rrlfh Vifir falrA o

ore of nerve-killer. JESSIE WOf,^
hich will toe pi-oduced at the Herald Square 'jjjeatre
"The Only Way." The play, which also ha(1 a

andon run at the Lyceum Theatre, adheres el csejy 1o f
ie lines and incidents of the famous novel, i'ind w(u
ve Mr. Henry Miller an excellent opportunity tf> s]l,,w
s dramatic powers in a new field as Sydney t--art^n *

%
Mr. Frohman has surrounded Mr. Miller wK ^ & oast

lrposely to equalling the London production, a ^ ^ r
has drawn upon nearly every one of his eon-

M os
find those exactly fitted for Dickensonlan par tg K
Morgan, toy courtesy of Daniel Frohman, w'-j* 'j,uv

ie dual roles of Jean and Ernest de Farge;' T jj
oddart, of the Empire company, will play Mr. L ^rv
argaret Anglin. the Roxane of "Cyrano'," will pla.' ^
imi; Daniel Harkins, of the John Drew Company,(i.1
r. Manette, and George Irving, of Maude Adauis's
mpany, Vicomte do St. Kvremont.
.Daly's Theatre will also open on Wednesday, when
larles Froliman will inaugurate his management with
revival of the romantic drama, "The King's Mussteers,"in which Mr. E. H. Sothern has been seen

Dumas's celebrated hero. H' i-WmP
In a fortnight William H. Crane's new play ."Peter

tuyvesant. Governor of New Amsterdam," will be
resented at Providence. At the Broadway Thearre
icob Litt has decided to open "The Ghetto" Septem?r15.
Owing to the great length of "Becky Shary" the

irtain at the Fifth Avenue Theatre will positively
se at 8:15. Edward E I^ioe to-night Institutes in
ic Casino Theatfe a series of popular Sunday night
uidevilh concerts, which will be known as Rice's
.inday Night "Pops." x

AUGUSTUS P. DUNLO*.


